Published in: Caryl Phillips: Writing in the Key of Life, ed. Bénédicte Ledent & Daria Tunca (Amsterdam & New York: Rodopi, 2012), pp. 309-318. Status: Postprint (Author's version) that immigration would be better tolerated if only the 'intruders' ceased to insist on their foreignness. This is, at least, the view adopted by some of the characters in the novel, including Mike: 'I'm an old traditionalist, Solomon. I want fish and chips, not curry and chips. I'm not prejudiced, but we'll soon be living in a foreign country unless somebody puts an end to all this immigration. These Indians, they still make their women trail after them, and they have their mosques and temples, and their butcher shops where they kill animals in the basement and do whatever they do with the blood. I mean, they're peasants. [...] There ought to be some training or they should go back. ' (290) As is often the case, the purpose of such attempts at assimilation is to nullify the threat that the intrusion represents for well-established identities. Yet the impulse towards assimilation goes hand in hand with what at first seems to be the opposite movement -the impulse to reject otherness. As emphasized a number of times in the novel, working-class people from Weston find it hard to accept (let alone identify with) the "posh so-and-sos" (5) not living "down here" with them but in the bungalows "up there" (9). As the village is said to be "divided into two" (4), the inhabitants of Stoneleigh are marginalized from the rest of the community, which is perhaps the reason why Dorothy feels she is wearing the "mark of Cain" (6) -the stigma of otherness and its subsequent rejection -in the eyes of the villagers. Thus, the breaking up of the 'old pattern' has not after all led to any societal change in A Distant Shore, since the threat of otherness is, as I have briefly shown, either rendered harmless (by assimilation or 'un-othering') or simply discarded. In view of this, it becomes clear that the pattern which the new development and black immigrants are disturbing is one of identification or, more accurately, of self-definition by "strategies of exclusion." 5 For white
English people like Dorothy's father, "being English [indeed means] no coloureds" (42).
Similarly, for the inhabitants of Weston, being a 'true' Westonian is equated with belonging to the working class. The fact that those who send threatening letters to Solomon insist on disclosing their names could then be seen not only as an identity-assertion against the 'Other' but also as a refusal to accept that the old ways of identification are no longer valid in a society where, as Solomon's case exemplifies, one can be black but nonetheless a British The transformation of Solomon's future house -initially a storage hut -into something "that blended in" (280) with the other bungalows of Stoneleigh is quite symptomatic of a society wanting no hybridization. Another obvious example is that of the Epstein family, who "didn't last long" (8) in Weston, probably because their Jewishness was too visible but also because their exoticism could not be 'reduced' to allow them to blend infor, unlike huts, people can prove unadaptable. As the pub landlord explains, 'Nobody cares much [for Jews] in the town, but around here they don't blend in. I mean, Rachel and Jacob [the Epstein children]. They weren't even trying.' (9) Many passages in the book actually give the impression that, mutatis mutandis, English citizens act as custom officers would -they scrutinize their border attentively so as to spot and quickly remove possible threats to the nation. Almost all the characters of the novel are in one way or another under close scrutiny and, should they show deviant behaviour, then they are likely to receive advice on how to get back onto the right path. For example, Dorothy is warned by her colleague Sally that "'tongues are wagging'" about her and that the other teachers are beginning to think that she feels "'too grand'" to mix with them (227), meaning that Dorothy really ought to change her attitude. Again, this brings us back to the connections between Conrad and Phillips, insofar as Heart of Darkness is concerned with man's response (12). As we know from the context of the novel, Dorothy had never seen, let alone mistreated, this man before in her life, which means that his cry is directed less at Dorothy as an individual than at the rules of an oppressive society, which she at times enforces even though she also falls victim to them. The irony here is that if the homeless man had truly become indifferent to society's ways and judgments, then he would not cry out against Dorothy.
In Solomon's and Dorothy's cases, the close scrutiny to which they are exposed obviously results in their being labelled as 'Other' (Solomon for his skin colour and Dorothy for her eccentric behaviour), and eventually both are wiped off the landscape: Solomon is killed, while Dorothy is put away in a mental institution. But of course, the inhabitants of Weston will not readily acknowledge that their keenness to erase otherness actually reveals their darkness; that they can be oppressors or even murderers. A closer look at the pub landlord's views concerning the treatment of the Epstein family makes it clear that villagers are not to blame for making their lives a misery, but that the real culprits are the family themselves, since "they weren't even trying [to adapt]" (9). As for Solomon's murder, the landlord's reaction is one of denial. As he explains to Dorothy, her friend's death But there is no denying the fact that Solomon has been murdered, which means that some of the villagers, particularly the youths who had been harassing Solomon, cannot qualify as "decent" Westonians. The question we might ask ourselves here is whether or not the 'arrival of darkness', of persecution and murder in England, can be attributed to a loss of decency on the part of these young people, which would be in keeping with Dorothy's statement that "without manners we're no better than animals" (311). Yet the text itself undermines the pub landlord's and Dorothy's belief that decency is a safeguard against savagery. It is, for instance, crucial that, despite her very decent behaviour, Dorothy should end up in jail for attacking a homeless woman. As for Solomon, the only gentleman Dorothy ever knew, he committed crimes in Africa when he was still known as Gabriel, notably against his former employer and friend Felix. Although Felix belonged to the ruling tribe, he "never displayed any prejudice against those, like Gabriel, whose blood marks them off as the nominal enemy" (89).
Moreover, he did not hesitate to provide Gabriel/Solomon with money to leave the country.
But, since what Felix offered was not enough for his friend, Gabriel brutally killed and then robbed him (89-92). These examples suggest that good manners can function as masks hiding one's real past or one's prejudices. This implies, too, that the rejection of any civilized pretence by the younger generations cannot be said to coincide with any 'arrival of darkness' in England. As I pointed out earlier, darkness has always been there, but it is simply more visible without the decorum of good manners. That a shift from covert to openly expressed racism has occurred in English society becomes apparent when comparing Solomon's first passenger as a volunteer driver, "an elderly man [...] [whose] body exudes an unfortunate odour" (298), with the "abusive youngster" (241) making a fuss to be allowed to take his bike aboard a bus while Dorothy waits for its departure. When Solomon's elderly passenger is forced to accept the help of a black man, he stares at his driver but says nothing (298). The man's brooding silence stands in stark opposition to the flow of insults that the young man directs at the bus driver. But, whether or not frustration or racist feelings are voiced or enacted, they exist regardless of any generational gap. Up to this point I have focused on Phillips's representation of England as a dead end, wanting no cultural or class mixing. Even though the characters of the book remain on the whole very passive, as if overwhelmed by a society marginalizing them, it might be suggested that the author himself, in many ways, offers textual resistance to society's crushing force and in so doing redeems his characters' passivity. In the first section, any information relating to Solomon's skin colour is conspicuously un-salient (Dorothy, indeed, puts more emphasis on his good manners), perhaps as should ideally be the case -that is, if society were colourblind. Further, his English is impeccable, he has never had the habit of "sweating away" (186) his problems through dancing or singing, and he is said to "[fit] in with how he behaves about everything" (14). Solomon's lack of exoticism arguably functions to blur the division between the typical English gentleman and the 'colourful' stranger, so that the character resists classification into the latter category. Dorothy, for her part, is obsessed with maintaining her respectability and dignity, which, however, she flouts, without even realizing it, when she harasses Geoff or patronizes Mahmood's wife. For all her flawless manners, Dorothy is clearly an unreliable narrator, but as it is only gradually revealed that she suffers from mental When listing the type of events that epitomize man's, or society's, inner predisposition to darkness, warfare automatically comes to mind. Even though the England described in the novel is not literally at war, the point is that there are similarities between a conflict-ridden country in Africa and an England confronted with immigration. As Paul Gilroy observes, the process of black settlement has been continually described in military metaphors which offer war and conquest as the central analogies for immigration.
The enemy within, the unarmed invasion, alien encampments, alien territory and new commonwealth occupation have all been used to describe the black presence in this way.
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The dangerousness ascribed to black settlers, however, is at odds with the emphasis that is laid on Solomon's meekness in the sections of A Distant Shore set in England. In moving from Africa to England, Solomon does not become a conqueror; on the contrary, he loses all agency. That much becomes clear if one looks at the image of the bird in the novel. According to Carla, Dorothy's pupil, Solomon's last words are "'how he was a bird that could fly'" (54).
These words may not at first sight appear to make much sense, and they seem to corroborate Carla's hypothesis that Solomon went mad when he was attacked -unless, that is, one relates
